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FOR I'M NOTHING IF NOT CRITICAL.—Ochello. 
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THURSDAY, AUGUST 30, 1849. 


[One Penny. 





OUR LIVING DRAMATISTS. 
Watkins’ ** RUNNEMEDE,” 

(To the Elitor of the ‘ Tuzatricat JouRNAL.”) 
Sir,—In musing over Pope’s “ Essay 

on Man,” I have just happened (as the 

Cambridgeshire folks say), on the following 

lines : 

“ Most strength the moving principle requires ; 
Active its task, it prompts, impels, inspires : 
Sedate and quiet the comparing lies, 

Form’d but to check, deliberate and advise.” 

This verse applies to two schools of 
criticism now in use. In the present day 
one class of critics do nothing but “ check, 
deliberate and advise ;” they are a perpe- 
tual drawback on daring efforts. They are 
always looking for precedents, and their 
judgment is bounded by the rule of three. 

‘They are the critics of the stop watch, and 

deem an appeal to the heart, an offence 

against logic. These are not the men to 
assist in doing justice to our living un- 
acted dramatists. The other class of critics 
are those who prompt, impel, inspire ; who 
exhibit a lofty standard, and say “ he who 
arrives at this point is the deserving man ; 
the poet intended by nature to execute a 
lofty mission, whose words are revelations, 
who speaks because his heart and mind are 
alike full, whose theme struggles from him, 
“ Like to a spirit in its tomb at rising, 
Rending the stones and crying resurrection ;” 

and such aman we deem it our me and 
our mission to present to the worl , and 
say, a poet is amongst us! hear him.” 
Now, sir, I would fain trust that I am such 
a critic. I would hope that my words 
may reach the unacknowledged poet in his 
obscurity and retirement, and “ prompt, 
impel, and inspire” him to further exertion, 
and to possess his spirit patiently in the 
calm, dignified assurance, that the time 
will come. 


I will now return to the point at which 
I broke off in my last letter, and give a 
brief notice of the second play which I re- 
commended to the consideration of Mr. 
Phelps ; namely, the historical tragedy of 
», Runneymede,” by John Watkins. Mr. 
Watkins’ dramas consist of “ Griselda,” a 
pastoral play ; “ Isolda,” an historical ro- 
mance of England's early days; “ Oliver 
Cromwell ;” and “ King Pym,” both illus- 
trative of that interesting august period in 
the records of our country, when an 
oppressed an insulted people rose, and in 
the eloquent language of Mr. Westland 
Marston— 


“Taught ConvENTION when it dares to tread 
down man, 
Man shall arise in turn and tread it down.” 


Besides these, I believe, Mr. Watkins has 
several plays in manuscript, of one of which 
the life of Washington, the illustrious 
American is the subject, but I have now 
to do with his tragedy of “ Runnemede.” 
By selecting King John for the ea 
character of his tragedy, Mr. Watkins 
forces upon the minds of his readers a cer- 
tain amount of comparison with Shakspere’s 
tragedy of that name, and this is a disad- 
vantage; because there are many who 
effect to believe that no author can succeed 
upon ground which has been trodden by 
our national bard. I think differently, a 
man should only be censured for a loliy 





aim, when his means are ridiculously in- 
sufficient to the end; much of our history 
has to be re-written, for it often justifies 
Napoleon’s definition of it ; namely, a fable 
agreed upon. Who would quarrel with a 
modern poet? Who should writea tragedy 
upon the reign of King Henry the Eighth 
bacause Shakspere has written a play upon 
the same subject; a play which 1 should 
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be glad to see blotted out from our litera- | powerful and highly dramatic. Tt not only 
ture, for in writing it Shakspere himself} reads well, but I feel convinced would 


played a character very foreign to his na- |‘ act’ well. 


I regret that my extract must 


ture, something so like a parasitical cour- be so brief, but I will transcribe these few 


tier that it needs a great deal of argument, 
if not sophistry, to shew the difference. I 
believe that John Watkins, Sheridan 
Knowles, or Lytton Bulwer could either of 
them write a tragedy upon the life of that 
lecherous butcher, Henry the Eighth 
which should have a greater claim to our 
respect and admiration than the play 
Shakspere wrote to please Queen Elizabeth. 
I have said that the language of Watkins 
is bold rather than poetical; he seldom 
plays with fancy, but he sometimes mounts 
with imagination; his words wring out 
like the blow of an iron mace; he does 
not trifle with a principle or fence round a 
truth ; hislines are sometimes unpolished, 
but always vigorous. A few sentences I 
will quote as illustrations of my assertion. 
The Bishop or Worcester speaking of 
the dead primate says 
*¢ John was the sickness 
‘That Hubert died of. 
dishop of London. How so ?—no foul play, 
sure? 
Worcester. Oh, no—no knife, or cup—for 
that were foul; 
But King’s play, which breaks hearts for toys,— 
all fair.” 
After a terrible description of the effects of 
the Pope's interdict upon the country, John 
answers,— 
“* Go bid the pope forbid the sun to shine, 
Tell him to fim the air—blind daily light, 
And stop the pendulum of moving time, 
That swings ’twixt day and night—untide the ocean 
Whose bosom heaves and falls beneath the moon. 
Bid him arrest the seasons in their round, 
That ever fling their flowers and fruits to man. 
This were an interdict, and not like his 
That cannot check the smallest blade from spring- 
ing, 
Nor little bird from singing—hence! away! 
I laugh at his vain interdict.” 
Pembroke answers one of the bishops, who 
reproves him for his free speech to an an- 
nointed king, who acts by right divine ; 
thus,— 
“ ?Tis blasphemy in thee, thou idol—priest, 
To say that right divine exists in wrong— 
The Lord anoints none such—rather the devil.” 


The scene in which Pandulph, the legate 





lines. 


King. Nature herself is hourly offered up 
A diabolical sacrifice to God— 
Ye trinity of hell! that each a crown, 
Have given to grace the pope, whosits at Rome, 
An anti-Christ in place of Christ himself, 
Ye make me not your dupe, your slave, your victim 
Pandulph. Hither, my .page—bring me the 
book and bell, 
And light the candle of this monarch’s life. 
Queen Eleanor, What farce is this ? 
Pandulph. A tragic one—the slaysng of his 
soul.” 


I have said that Watkins sometimes falls 
into extravagance, but this is not frequent, 
and thcugh my object in writing this let- 
ter, is to make known the merits and ex- 
tend the reputation of a poet whom it is 
injustice to leave in obscurity, yet it would 
be an equal injustice to hide his errors ; 
let the strong glare of criticism shine upon 
all parts alike, and the evil that is seen 
can soon be alleviated or removed. We 
may instance the last four lines of this ex- 
tract— 

“ Rome is hell to me, 
The pope the devil, and I his chiefest damn’d ! 
How haughtily the cardinal spurn’d the bag ! 
So might he spurn ourself, for what are we ? 
A thing just made to crouch and kiss his toe, 
Kiss and be kicked—then kiss again for kicks, 
Oh! would I had old Interdict here now! 
I’d tear him with my teeth—spit’s flesh in’s face, 
Wash in his blood—kick’s bones about for sport. 
But still extravaganee is a fault into which 
genius is far more likely to fall than is 
mediocrity — 
“ Better to err with Pope than be correct with Pye,’”’ 
said Byron, and it is certainly better to be 
extravagant than tobe tame Milton is 
sometimes so, Shelly very often; extrava- 
gant imaginings and grotesque fancies form 
at least one half of Goethe’s Faust ; and 
Coleridge in translating Schiller's “ Pic- 
colomini” attaches a note to the following 
lines— 

* And fiends and angels, mingling in their fury, 
Fling fire-brands at the burning edifice,’’ 
saying that he thinks there are but few 
who have not taste enough to laugh at this 
outrageous remark. Certainly it is a very 
unnecessary labour to throw torches at a 
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of the pope, excommunicates John, is very 
house on fire, and a task which angels and 
devils are not very likely to unite in. 

There is great scope in “ Runnemede” 
for effective groupings and the production 
of living historical pictures, and it possesses 
a succession of action and a feeling of 
vitality throughout which would conduce 
largely to its success upon the stage. 

It is not a one character play, but there 
are many parts which would require to be 
filled by good actors, and thus it would call 
into being all the talent of a company and 
give young and hitherto obscure actors a 
chance of exhibiting a taste of their 
quality. 

I should say that King John, as drawn 
by Mr. Watkins, was perhaps better suited 
to the style of Mr. G. V. Brooke than any 
other actor now upon the stage; his pow- 
erful voice and startling expression of vin- 
dictive hatred, would greatly aid in pro- 
ducing the effect desired by the author. 

And now a word in conclusion: to the 
unacted dramatists, I say, be patient but 
be practical ; do not sit at home and believe 
the world has slighted you, it would have 
let Shakspere live and die in obscurity, 
combing wool at Stratford-on-Avon; but 
go forth to meet the world—be up and 
doing. Shakspere by his industry and 
business-like qualities, became part pro- 
prietor of the Globe Theatre and superin- 
tended the production of his own plays ;— 
something may be done this way yet. And 
to managers | say, do not be over cautious 
but act generously to the rising authors of 
the age, for the presen$ age is a brilliant 
one, rich both in actors and authors; all 
that is wanted to rescue the drama and its 
votaries from indigence and obscurity, is a 

residing master spirit, who, with efficient 

wealth, shall combine a pure taste, a kindly 
appreciation of merit, and an honourable 
nature, which should command confidence ; 
with a few such men for managers the 
stage would hold a prouder position for 
the future than it has ever done in the 
past. 


LEGION. 





METROPOLITAN THEATRES, 


STRAND. 

Another new piece! Really Mr. Farren 
knows how to please the public, and no mis- 
take. Much applause greeted the produc- 
tion of an amusing trifle on Monday last 
ealled ‘‘ Katty from Connought,” in which 
our charming friend Mrs, Alfred Phillips 
essayed the leading character. Katty Scul» 
lion tickles our fancy and makes us wish to 
visit that portion of the Emerald Isle where 
she first peeped into the light. If there are 
many such Katties in that quarter with such 
natty figures, and warbling such charming 
ditties as the one we heard on Monday, we 
really think we should return minus that 
little oscillating commodity that regulates 
all our domestic pleasures. 

SADLER’S WELLS, 

The re-opening of this theatre for the winter 
campaign took place on S tturday evening last, when 
a complete bumper was the result. The house has 
undergone a thorough cleansing, both the interior 
and exterior, and several minor altcritions have 
been attended to for the comfort of the audience, 
Shakspere’s “ Tempest” was the first piece, which 
has been got up in a most splendid style, the whole 
of the scenery and dresses being entirely new. 
Several new faces appear in the company, amongst 
which is a Miss Carlstein, a young lady from the 
provinces ; she is tall ant lady-like and has hand- 
some features; her voice is thin and weak and her 
acting appears to want experience; she was very 
favourably received. Mr. Nye from the Manchester 
theatre made his first appearance in the character of 
Trinculo; he possesses considerable comic humour 
and will be a great acquisition to the theatre—but 
we would wish him not to be too anxious and over 
do the drunken scene. He reminds us of Scarfe 
who was a member of the company last season; he 
obtained well deserved applause. Mr. Phelps as 
Prospero displayed his usual correctness in the 
delivery of the text, the character not admitting 
much opportunity for acting. Mr. Marston took 
great pains with the part of Alonzo, and Mr. G. K. 
D:ckinson looked and acte.l the character of Ferdi- 
nand correctly. G. Bennett's Caliban is too well 
known to require any comment from us; we never 
remember him playing it better. Mr. Younge as 
Stepheno created roars of laughter, and Miss J uliatSt. 
George as Ariel sung the music in a veryzpleasing 
and correct manner, but we thought her too bois- 
terous in the first part of her acting. The whole of 
the principal characters were loudly called for at the 
conclusion of the play, and Messrs. Phelps, Mars- 
ton, Dickinsou, Bennett, Younge, Nye, and the 
ladies, St. George and Carlstein all obeyed the sum- 
mons. The play is admirably put upon the stage 
and effectively acted. The afterpiece of “ Good 
Intentions,” and “ A Man without a Iead’’ intro- 
duced to us our old favourites Mr. Hoskins, Mrs. 
Marston, and a young lady, Miss Fanny Marsh, 
who caused considerable merriment during the 
performance of these two farces. 
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SURREY. 


“The Huguenots”—(by the way a very care- 
lessly written opera) has drawn some fair, but we 
fear not paying houses;—-neither can we commend 
either the taste or judgment of the manager in re- 
viving such antique afterpieces. However great 
and justly so, may be deemed the talents of some of 
the members appertaining to the operatic corps for 
a brief period sojourning here, we can hardly be- 
lieve but what the interests of the theatre (at its 
prices) would be better attended to were dramas not 
already ‘* hewed to pieces” at the very low priced 
theatres—substituted for those recently selected to 
divert the public. From this observation we must 
of course except Mr. Sterling Coyne’s farce of 
** Binks the Bagman,” which like all the other pro- 
ductions of that gentlemaa’s pen is clever—spark- 
ling and effective. 

VICTORIA. 

Egerton Wilks’ popular drama entitled “ Caspar 
Hausen, or the Victim of the Vault,’’ was acted 
here (the place of its original prodnction) on Mon- 
day last with all its usual effect. The part of Caspar 
Hauser was well sustained by Mr. J. T. Johnson 
nor was the dogged determination of Schwartz less 
successfully developed by the clever actor to whom 
that part was entrusted. 

We hear that Miss Vincent the most popular ac- 
tress who bas ever appeared at this theatre has been 
again violently assailed by some unhappy—proba- 
bly intoxicated female—as she was leaving the 
theatre—and notice the circumstance for the pur- 
pose of calling the attention of our magistracy to the 
notice, and if possible, the prevention of so dis- 
graceful a system of annoyance. The house has 
been extremely well attended. 


STANDARD. 


We had a very pressing invite to witness a per- 
formance here on Monday. A Mr. Oliver from the 
provinces undertook the arduous character of Othello, 
and as we had some knowledge of him when an 
amateur, we felt greatly inclined to witness his per- 
formance upon this occasion. It is always pleasing 
to us to speak of young aspirants with lenity, and to 
give them every encouragement in a profession of so 
much difficulty ; nevertheless it is our duty to speak 
conscientiously and not mislead those whom we feel 
a wish to serve and assist hereafter. ; and it would 
be most painful to us and to the gentlemen in ques- 
tion to criticise his efforts upon this occasion. We 
shall therefore abstain from making any comments 
upon his performance at present, and must reserve 
our remarks for a future period. 

The Jago of the evening was undertook by an old 
practitioner although an amateur, a Mr. Gould. 
Those playgoers who have been in the habit of wit- 
nessing the performances of Mr. Stewart of the Hay- 
market, will readily discern that Mr. Gould has 
taken his model from this actor—indeed he is a per- 
fect imitation of him, in voice, gesture, action, and 
gait ,and not unlike him in person ; he played the 
part judiciously and obtained well merited applause 
If we except the ladies Desdemona and Emelia, the 
other parts were below criticism. 

CITY. 

The termination of the summer season at this 

theatre nuw rapidly approaches; we believe next 








Saturday week finishes the campaign which is un- 
derstood to have been upon the whole of a very sa- 
tisfactory tendency. ‘The able stage management 
of Mr. E. F. Saville, merits high commendation, 
especially backed and assisted as it has been, by the 
united efforts of a large and most efficient company, 
There has been no novelty calling for particular re- 
mark since our last, but the revivals have been nu- 
merous, and in the main alike effective and well- 
selected. Great exertions no doubt will be made by 
the clever and spirited proprietors (Messrs. Johnson 
and Lee) torender the winter season attractive, and 
there can be but little donbt from the well known 
fact of those gentlemen, that their success will be as 
great as that which crowned their efforts last season. 
In the meantime we beg to direct public attention 
to the benefits of popular and deserving favourites 
which are annonnced for next week. 


ELOCUTION SOCIETY. 
HAND COURT, HOLBORN. 

The quarterly meeting of this society 
took place on Wednesday last, the society 
is increasing in numbers to a great extent, 
on this occasion Mr. Tyrrell took the chair. 
Our readers may remember this gentleman 
is the author of a monthly work entitled 
the Elocutionist, which has been of great 
utility to the younger branches of mem- 
bers belonging to such societies as the 
above Mr. Tyrell prefaced the opening 
of the business of the evening with appro- 
priate remarks, which was listened to with 
great attention by a large and a respect- 
able audience, and which was loudly ap- 
plauded at the conclusion. The first re- 
citation was given by Mr. Field, Mark 
Antony's Oration: we understand this 
gentleman is a new member, and therefore 
we are bound to make great allowances, 
we trust by the next meeting he will be 
more perfect in the text, and possess greater 
confidence, and we shall be better able to 
give an opinion of his abilities. Mr Watt 
recited a sketch entitled “Hyson and 
Bohea,” a burlesque by an unknown au- 
thor, which would have told well with the 
audience had it been given with more 
point and less gravity, for it appeared the 
audience did not understand either the 
subject or the reciter, until near the close ; 
it is decidedly too long, and made little 
impression upon the hearer. The scene 
from “King John,” by Messrs. Desbo- 
roughs, was listened to with interest, and 
at the conclusion was well received. Mr. 
Tyrrel recited a portion of Byron’s “ Miri- 
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no Faliero,” in his usual masterly style ; 
many of the subscribers would do well to 
pay attention to this gentlemans manner 
and delivery, his articulation being clear 
and distinct, and his action easy and grace- 
ful. The celebrated scene from Coleman's 
comedy of “ John Bull,” Sir Simon Roch- 
dale, by Mr. Benson, Job Thornburg, by 
Mr. Dowsing, and Mr. Perryman, by Mr. 
Tates ; this scene between the two former 
characters generally tells well with the au- 
dience if respectably represented, but Mr. 
Benson was so miserably deficient in the 
text, that with all his gagging he could 
not get on; now this amateur is really 
clever in his way and we have seen him 
with great delight in many comedies, but 
this was a total failure and we were much 
disappointed, the other parts were done 
respectably. The room at this time be- 
came so crowded and the heat so intense, 
that we were obliged to retire. 








CORRESPONDENCE, 


NortHampTon.— We received the papers. We 
will answer the enquires in our next. We re- 
quest the order to be forwarded to either of our 
publishers, Collins or Vickers, Hollywell-street. 

J. Wittis.x—We cannot answer such questions, 
We always abstain from entering into private 
matters, 

J. T. RicumMonp.—The African Rocius, Mr. Ald- 
ridge, has been upon the stage for the last ten 
years, the first theatre he played at in London, 
was the Victoria. 

S. Stires,—Old Farr is is a drama in two acts, 
written by M. Leman, it was produced at the 
Haymarket in 1842. 


J. J.—We cannot say, it does not concern us. 


Romeo.—Miss Woolgar made her first appearance 
ai the Adelphi in the farce of “ Anthony and 
Cleopatra’ in 1843. 


E. A.—Did Mr. Pritchard of the York and Hull 
theatres ever play at a London theatre! Yes, 
he was engaged by Mr. Osbaldistion when he was 
lessee of Covent Garden, and was considered a 
clever actor. 


Ox.v Drury.—Could you oblige me by stating the 
age of Miss Kelly ?—We do not like to state the 
age of ladies, but it is well known she is no 
chicken, she must be 58 at least. 

T. R.—Lola Montez is a very attractive woman, 
one that you do not meetevery day. Youdo not 
suppose an Officer would marry any ordinary 
person. 

Virco.—The gentleman is not married; but we 
assure you, upon our honor, that he is a gay 
deceiver. 





HERNANDEZ. —We are not sure whether Miss Helen 
Faucit is engaged at Drury Lane. 

A.B.—We have no informtation as to the precise 
reason why Edmund Kean’s naine was omitted in 
the L£ncyclopedia, published by the ‘ Useful 
Knowledge’’ Society. Certainly the omission 
and equally certain it is, that in various Iterary 
circles, that omission was attributed to very un- 
worthy motives. 

Inquirner.—The week’s bill for the minor theatres 
is almost invariably issued on the Monday morn- 
ing. This rule has been observed for years, it is 
most probably on account of that day being the 
first in the week that it has been selected for that 
purpose. In his second question Inquirer ha- 
zards an opinion very wide indeed from the mark ; 
it was at Sadler’s Wells where the custom of 
sending out one playbill only of the weeks enter- 
ment was adapted. This of course was many 
years ago. 

Joun Titomas.—We fancied all the world knew that 
the ‘‘ Sehool for Scandel,” was written by Rich- 
ard Brinsley Sheridan. The original Lady Tea- 
zle was Mrs Abingdon, although it has been 
stated incorrectly that Miss Farren was its first 
representative. Mrs Abingdon was considered 
to be a fine and elegant, but not handsome 
woman. She died in 1815. 

W. B.—We have no means of answering the question 
it does not come within the scope of a work de- 
voted to theatrical purposes. 

There is nota first rate newsvenders in London 
where the Theatrical Journal may not be procured. 
This to A. B. 

A Taker In.—The best theatrical club, is Mr. 
Marrs, Gough Street, Gray’s Inn Koad. You 
can get all the information on application at the 
theatre any evening. 


—— 
NOTICE. 


ear We are again most reluctantly 
compelled to postpone the conclusion of 
our History of Astley’s Amphitheatre 
until next week when it will most certainly 


appear. 














Che TCieatrical Sournat. 
THURSDAY, AUGUST 30, 1349. 
ROYAL ITALIAN OPERA. 
REVIEW OF THE THIRD SEASON. 


Contrary to the opinion of many of our 
contemporaries the establishment of a se- 





cond Italian Opera, has not only been well 
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patronized, but as its plans have been more 
developed so has public support extended it- 
self. The present season has indeed been a 
glorious one, for the musical connoisseur ; 
operas have been produced, fitted, and capa- 
risoned in such a style as no other theatre in 
any other country can put forth. Need we 
refer to the super-splendid appointments of 
‘Robert le Diable,’’ the immense attention 
bestowed on ‘ Massaniello,” and the re- 
markable effects in the “ PropHets.” The 
season commenced on Thursday the 15th of 
March, with Auber's ‘* MASSANIELLO” sup- 
ported by Mario, Dorus Gras, Pauline, Le- 
roux, and Massol; with Louise Taglioni, 
Madame Wurthier, and Monsieur Alexandre 
in the incidental ballet. The expense of the 
ballet during the previous seasons induced 
the management only to represent it when 
required for the more perfect representation 
of lyric works. [The success of this opera 
was so great that its performance was conti- 
nued until Easter, when Catherine Hayes, 
whose continental reputation ranked among 
the foremost, debuted in ‘* Linda di Cha- 
mouni ;” her success was in every respect 
satisfactory, and she has since appeared as 
Lucia, with extreme eclat and taken B riha, 
(the character origically sustained by Mdme. 
Castellan) in the “ Prophete,’’ with much 
naivete. Grisi appeared on the 17th of 
April as Semiramide, the cast possessing the 
novelty of Madlle Angri as Arsace. To at- 
tempt to fill the p!ace of Alboni required 
something above the usual mark, and Angri, 
though not possessing the deep glowing tones 
of her predecesssor is a contralto of great 
richness and an actress of much promise. 
Signor Ronconi appeared on the 24th of 
April in the “ Barber of Seville” and “ Ro- 
bert le Diable” was first played on the 12th 
of May. On the 17th Persiani commenced 
her farewell engagement as Zerlina in “ Don 
Giovanni,” she then played Amina in the 
“ Sonnambula” (supported by Sims Reeves 
as Elvino), in the “ Marriage of Figaro” and 
iu the “* Seeret Marriage.” The “ Hugue- 
nots” the great attraction of last season was 
revived, aud met with as great an amount of 
success as before, Grisi and Angri appearing 
in the parts originally sustained by Viardot 
and Alboni. The production of the “ Lady 
of the Lake” introduced the novel effect of 
the great Italian and English tenors as Ro- 
derick Dhu and James the Fifth. The 


hete” and the creation of Fides by Madame 
Viardot the splendour and magnificence of 
its appointments is fresh in the minds of our 
readers; and the real tragedy of Viardot has 
left an impression that can never be for- 
otten. 
The following isa list of the works played 
during the season :— 
Massaniello, Auber. 
Linda di Chamouni, Donizetti. 
Semiramide, Rossini. 
Barber of Seviile, Rosini. 
Lucia di Lammermoor, Douizetti. 
Liucrezia Borgia, Donizetti. 
Norma. Bellini. 
Robert le Diable, Mey erbeer. 
Don Giovanni, Mozart. 
Sonnambula, Bellini. 
Huguenots, Meyerbeer. 
Marriage of Figaro, Mozart, 
Secret Marriage, Cimarosa. 
Lavy of the Lake, Rossini. 
Phrophete, Meyerbeer, 
The house closed on Friday last with the 
opera of ‘Don Giovanni,” Viardot for the 
first time in England playing Zerlina- 





HOW PEOPLE WILL CHATTER, 
Being the gossipings of the contents of a third- 
class South-Eastern (Greenwich Branch), 
Saithfully reported. 

I have heard it reported that Miss Rainforth is 
to marry Charles Braham, it surely can’t be a fact ? 
Why report has married Miss Rainforth so often 
that a distant relation intimately acquainted with 
a cousin of the family says she has determined 
never to change her name. So Miss Cooper don’t 
play at the Well’s, how's that, I suppose there is a 
split somewhere. ‘They say Phelps wished her to 
go back to her old line and she declined. Well I 
dou’t think she improved last season; she seemed 
to want physique.—Bless me, what a tiresome rail 
this is, always stopping at some station or another, 
no sooner started than some fellow bawls Spa Road 
in your ear.—Did you see Viardot in Zerlina? 
brilliant performances! Truly wonderful! what a 
voice! the audience was literally enraptured. Mario 
did’ut know what to do with so many bouquets and 
Grisi was puzzled to know how many were intended 
for Donna Anna.—Six more nights of the Adelphi 
company at the Haymarket prices, no bad dodge of 
Mr. Webster’s; it’s a very good excuse of his to 
pretend the Adelphi is being re-decorated.—Iv’e 
heard nothing more of Lola Montes. She'll take 
good care to keep out of the way of her husband’s 
friends.-—By-the-bye, Macready has made it all 
square with Webster, well wonders will never cease, 
I should as soon have thought of Macready appear- 
ing at the Haymarket as of the Sunday Times 
praising any new piece of Farren’s at the Strand. 
Ah, they certainly treat him very wrong, but I sup- 
pose its the old story, disappointed author, and so 
he has spite upon the management.—Let’s see, 
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he? Well, I can’t say, sir, I’ve heard so.—So 
Flexmore has been nailed by Anderson for Drury 
Lane at twenty pounts per week,—Get out here for 
Deptford, madame, the church is a litthe way down 
the street.—The Deptford Theatre is closed still, I 
suppose? Closed, I should think so, why who 
would play to an audience of about fifteen, and half 
children.—There’s a rare change in the Well’s 
company, it’s to be hoped there'll be some nice 
girls among them, or they’ll never have a good half 
price ; the young fellows want something as an in- 
ducement; do you know anything of Miss Marsh, 
Miss Carlstein, or Miss Fitzpatrick? Miss Carl- 
stein isa rare tall girl, quite a giant in her way ! 
and Miss Fitzpatrick, the young lady who is going 
to do Letetia Hardy, is—Now, sir, Greenwich—We 
jumped out and hastened to a tavern where pen in 
ink we immortalized the sayings of our fellow tra- 
vellers. 





MADAME SONTAG. 

The following well authenticated anecdote is re- 
lated of the prima donna, Madam : Sontag :—Leav- 
ing the Opera house in Paris, one night after per- 
forming Elvira in ‘ Don Giovanni,” she saw three 
little girls with their mother singing in the street, 
notional German hymns, The group were shiver- 
ing with cold, and Sontag saw that the poor mother 
was In tears. She at once recognised the woman, 
who was scarcely thirty, and whose parents had 
often carried the prima donna in their arms when 
she was achild at Darmstadt. Going up to the 
mother, Sontag gave her some money, and after 
hastily asking where she lived went her way. Next 
Morning a livery servant knocked at the poor 
woman’s door, in the sixth story of a house in the 
Faubourg dn Temple, and left a note in the follow- 
ing words :—Go to morrow to No. 17 in the Chausse 
@’Antin, the house of M. B You will find 
a sum of 3000 francs feft there for you. Return to 
Darmstadt with your three children; I shall take 
charge of their education. The mosher thought 
herself in a dream, the letter had no signature, and 
she asked her benefactors name, “ I candot tell you,’”’ 
replied the agent, “you will probably know at 
Daimstadt.’? Next day the poor woman and her 
little family were on their way for Germany. For 
7 years she received a pension, which enabled her to 
give her girls an excellent educatiou. One of 
them entersed the conservatory at Berlin, and is 
now one of the brightest stars of the German stage. 








POETRY 


A REMINISCENCE. 


Once, when I was a little boy, 
I sat me down to cry, 
Because my little brother had 
“ The biggest piece ” of pie. 





’T was not but I had quite enough,— 
But then I could not see 

The reason why a partial nurse 
Should give him more than me. 


They said I was a naughty boy,— 


But I have oft scen men 
Behave themselves as foolishly, 
As I behave just then. 
For we are eften thankless for 
Rich blessings while we sigh 
To think some luckier neighbour has 
A “ bigger piece’’ of pie. 
(Oxontan.) TI.M.M. 
Oxford, August 22nd, 1849. 





PROVINCIAL. 





Tunsrince Wetis.— This beautitul waterin& 
place has been rendered unusually gay this summer, 
in consequence of the Queen Dowager and the 
Duchess of Kent having sejourned here. The 
latter illustrious personage is at present residing at 
the Wells, and the town is filled with fashionable 
company. Mr. Charles Selby, from the Lyceum 
Theatre, with Mr. and Mrs. Caulfield, from the 
Haymarket, and Mrs. Selby, have been giving an 
entertainment atthe Sussex Hotel, called “ Mr. 
Pipps his Diary.’? The entertainment has been 
written by Mr. Selby, from the the popular papers 
in Punch, and has proved highly attractive in draw- 
ing fashionable and numerous audiences for several 
evenings. A concert was advertised to take place 
at the Wells last week, under the patronaze of the 
Duchess of Kent, at which Alboni, Sims Reeves, 
and Tagliafico, with R. Blagrove were to assist, 

Rype.—OQur theatre is well attended and there 
is a very respectable company this season, amongst 
which we have a very talented actress, a Miss Love 
who performed Portia in Shakspeare’s ** Merchant 
of Venice” most cleverly ; she is also very clever in 
comedy. We understand she is destined for the 
Strand theatre. Mrs. Barnett and Mr. J. Fry are 
also favourites. 

Bextey New Town.—We perceive the proprie- 
tor of the Bexley and Crayford Athenwum an- 
nounces his intention of giving a series of must 
attractive entertainments at his rooms during the 
season. Arrangements have already been com- 
pleted for giving concerts; the Misses Reeves 
(sisters of Mr. Sims Reeves), Mr. Travers, Miss 
Vaughan, Mr. Lockey, Mr. Frazer, the Misses 
Frazer, the Misses Williams, the Misses Pyne, and 
other eminent vocalists will assist. Mr. Orchard 
is engaged to exhibit a series of dissolving views 
from Layard’s Ruins of Nineveh, accompanied by a 
lecture on the subject. The Wizard of the North, 
and Mr. John Parry are also named among the 
arlisies who have been already engaged, and negos 
tiation are pending with Miss Clara Seyton, Mr. 
Love, Mr. Henry Russel, and Pell and Harringtons 
Ethiopian Serenaders. 





OUR CHATTER=BOX., 


Mr. Webster has secured the services of Mr. Ma- 
cready. His engagement will commence on the 
15th of October, when he will perform for two 
months, subsequently to which Mr. and Mrs. Charles 
Kean are retained for a period of four months. Mr 
Macready will then return for two months, and has 
bound himself that, at their expiration, he will 
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finally leave the stage. During these two cngage- 
ments he will appear in thirty-five different cha- 
racters. - 

On Saturday evening several members of the 
chorus who appeared lately in German opcras at 
Drury-lane, being about 1o return to their own 
country the next day, proceeded to the lodgings of 
Herr Formes, the excellent basso of the company, 
and serenaded that gentleman with several national 
airs. 

A comic drama by Mr. D. Bouricault has been 
read, and will be produced at the Adelphi Theatre 
on the return of the company from the Haymarket 
stage. 

Mr. A. Harris, the stage director of the Royal 
Italian Opera, was presented on last Friday with a 
handsome silver cup, as a token of respect from the 
ladies of the corps de ballet. 


Theatrical exhibitions in Birmingham are of a 
modern date. As far as we can learn, the stroller 
occupied occasionally a shed of boards in the fields, 
now called Temple-street. In 1730, the stage was 
advanced to a stable in Castle-street, and the au- 
dience admitted at three-pence per head. In 1740, 
a theatre was erected in Moor-street. During the 
day, the comedian beat up his volunteers for the 
night, scattering his bills and proclaiming the merits 
of his company. In 1751, a party arrived in Bir- 
mingham, calling themselves — “ His Majesty’s 
servants from the Theatres Royal,” and expressed 
a hope the public would excuse the ceremony of 
beating a drum about the streets, as beneath the 
dignity of a London company. In 1352, a larger 
theatre in King-street, was erected, and two com- 
panies were now playing in Birmingham. This was 
fatal to the Moor-street establishment, the house 
being soon converted into a Methodist meeting. 
In 1774, the theatre in New- street was built, ou an 
extensive plan, and very superior accommodation. 

Finpinc YoursetF.—John Reeve, the comedian 
died at the early age of 40. Social habits led to 
habits of intemperance, and poor John was Bottle 
Imp of every theatre he ever played in. ‘ The 
last time I saw him says Mr. Bunn, in his Journal 
of the Stage, “he was posting at a rapid rate toa 
city dinner, and in his drawing up to chat, 1 said, 
** Well, Reeve, how do you find yourself to day ?” 
His answer was, ‘‘ The Lord Mayor finds me to- 
day.” 





the Sculptor of Frankfort. Marble Groupings 
Storming of Moultan. Brilliant Illuminations, &c, 
The new and magnificent Bowling Saloon (the larg- 
est in England) is now open.—The lessee has the 
honour to announce that he has concluded arrage- 
ments with Mr. W. Batty, (proprietor of Astley’s 
Royal Amphitheatre,) for his entire and unrivalled 
stud of fifty trained horses and talented equestrian 
artistes, who will appear in a grand chivalric spec- 
tacle representative of the Eglinton Tournament, 
and the sports and pastimes of the Hippodrome, at 
Paris. Encounters of Knights armed cap a-pie, on 
richly caparisoned steeds. Combats with the Mace, 
Double-handed Sword, Quarter-staff Fights, &c. 
In the carousal of the Hippodrome will be displayed 
Feats of the Menage. The Olympian Games 
Chariot Races, and Races on BRare-backed Steeds, 
Sword, Pistol, and Javelin Practice. Race by 
Monkeys, mounted on diminutive ponies. Splen- 
did Equestrian Quadrille, by the male and female 
— of Astley’s Theatre. And Gorgeous Tab- 
eau. 


N.B.—The other varied and unparalleled attrac- 
tions of Cremorne as usual, without any additional 
charge.—Doors open at three.—-Admission 1s. 





MADAME TUSSAUD anv SONS, 
Baker StreET, PortTMAN SQUARE, 
USH, the MURDERER, taken from life, at 
» Norwich, during his trial, in his usual dress; 
also, the models of Stanfield Hall, the seat of the 
late J. Jermy, Esq., and Fotash Farm, the resi- 
dence of the assassin, are now added to the 
Chamber of Horrors, Richard III., Prince Louis 
Napoleon, General Cavaignac, Abd-el-Kader, M. 
Guizot, Sir C. Napier, Pope Pius 1X., Queen Anne 
of England, Queen Mary of England, G. Hudson. 
Esq., Grisias Norma, Jenny Lind as the Figlia de, 
Reggimento, Edward VI., Henry VIL., James I. of 
England and VI. of Scotland, in the splendid cos- 
tume of the period ; the heroes Hardinge and Gough 
in their uniforms as British generals. Splendid 
ventilating dome, at a cost of 700/.— This is one 
of the best exhibitions in the metropolis.’’—The 
Times. 
Open from eleven in the morning, till ten at night 
Admittance, One Shilling; Chamber of Horrors, 
Sixpence. 





ADVERTISEMENTS, 
REMORNE.—OPEN EVERY DAY and 
EVENING, and on SATURDAYS. — In 
consequence of numerous applications the Lessee 
has determined on opening on Saturday nights, as 
well as every other evening during the week, in 
order to afford the thousands of persons whose avo- 
cations prevent their being presenton any other 
night, to participate in the amusements of Cre- 
morne. The Aborigines of Lilliput. The celebra- 
ted Dwarfs. Aerial Globe Dancers. Equestrian 
vaulting. Professor Stiltand Son. The Lauri Fa- 
mily. Bateman, the American Delineator, at home. 
Levees of the Lilliputians. Grand Vocal and Instru- 
mental Concert. Laurent’s unrivalled band. Casi- 
uo d’Ete. The new comic ballet, PIERROT; or, 











SUBSCRIPTIONS. 
Three Months. ...Two Shillings. 
Six Months .. .. Four and Fourpence. 


Twelve Months .. Eight and Sixpence. 
(Postage Free.) 
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